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PROGRAM . NOTES 
Aloft! Jack Stamp 
Born in College Park, Maryland, Jack Stamp has become a highly 
~\ respected composer, conductor, percussionist, and champion of other 
composer's works. Stamp is currently Director of Bands at Indiana 
University of Pennsylvania (IUP), where he conducts the Wind 
Ensemble, Symphony Band/ and Concert Band. Upon receiving a Music 
Education degree from IUP, Stamp obtained a master's degree in 
Percussion Performance from East Carolina University. He received a 
doctorate in Conducting from Michigan State University, where he 
studied with Eugene Corporon. Stamp's primary composition teachers 
include Robert Washburn, Fisher Tull, David Diamond, and Joan 
Tower. Several theory teachers at IUP and East Carolina also strongly 
influenced Stamp's compositional output. 
Today Stamp remains active as a conductor, clinician, adjudicator, and 
composer throughout the United States and Great Britain. His 
compositions have been commissioned and performed by leading 
military and university bands across the United States. 
Aloft! was commissioned by the United States Air Force to 
commemorate their SOth Anniversary in 1997. This brief fanfare honors 
the men and women of the Air Force through driving rhythms and 
mixed meters. Alyrical middle section features the woodwinds, 
providing a nice contrastto the overall "brassy" exterior. Aloft! marks 
Stamp's eighth fanfare for band, and his second work written for the 
United States Air Force Heritage of America Band. 
First Suite in E-flat for Military Band Gustav Holst 
Gustav Holst, born in Chettenham, England in 1874, served as a model 
in British composition during the first half of the twentieth century. 
Holst studied with Sir Charles Stanford at the Royal College of Music, 
and there also met Ralph Vaughan Williams, who would become a 
life-long friend and partner in the collection of English folk songs. In 
1903, Holst took a teaching position at James Allen's Girls' School in 
Dulwich, and two years later joined the faculty at the St. Paul's Girls' 
School in Hammersmith. Though he held the position at St. Paul's for 
the remainder of his life, Holst also served as musical organizer of the 
YMCA educational program among English troops in the Near East. 
Prior to his death in 1934, Holst also served as Instructor of 
Composition at the Royal College of Music, the University College 
(Reading), and Morley College. He also traveled to the United States 
as a visiting lecturer at Harvard University and the University of 
Michigan. 
Though he composed symphonies, ballets, chamber music, solo songs, 
and choral works, Holst is most appreciated by wind conductors for his 
contributions to the band literature. Holst's works for band, most 
notably the First Suite in E-flat, the Second Suite in F, and 
Hammersmith, provide a cornerstone for original band music. Due to 
his experience as a trombonist in military bands, Holst was able to 
compose for band without having to approach it from an arches tr al 
perspective. His works also aided in standardizing the wind band 
instrumentation. Holst rescued the wind band from a repertoire limited 
to orchestral transcriptions, operatic highlights, and military marches 
by writing quality literature to promote the wind band as a viable 
concert medium. 
Written in 1909, the First Suite in E-flat was among the first British 
music to be especially written for winds and percussion, and has since 
become one of the most frequently performed works in the repertoire. 
The opening theme of the Chaconne is repeated by various instruments 
as others weave embellishments about the grmmd theme. The 
principal theme is even inverted for several repetitions in the middle 
of the movement. The Intermezzo is based on a variation of the 
Chaconne theme, alternating between an agitated style and a cantabile 
mood. The two themes from the March are also derived from the 
Chaconne theme. Eventually the two are combined in counterpoint 
leading into the closing section. 
Holst's daughter Imogen, a gifted musician and author, commented 
that: "The whole suite is superbly written for band ...... .it must have 
been a startling change from the usual operatic selections. In spite of its 
original approach, the Suite never breaks away from the essential 
traditions of the band, and the March is the sort of music that is 
beloved of bombardons (basses) and euphonium ... " The "inevitable 
meno mosso" was written "with the assurance of an experienced 
bandsman who knows exactly what the other players are going to 
enjoy." 
First Suite in E-flat was premiered at Kneller Hall by the Royal 
Military School of Music Band with D. W. Jones conducting in 1920. 
Gazebo Dances John Corigliano 
John Corigliano was raised in a musical environment, where his mother 
was a pianist and his father was the concertmaster for the New York 
Philharmonic. Soon he began playing piano and composing as a child. 
Corigliano went on to study composition with Otto Leuning at Columbia 
University, with Vittorio Giannini at the Manhattan School of Music, 
and privately with Paul Creston. He also worked with radio and 
television stations as a scriptwriter, assistant television-show director 
and music director. Corigliano has also arranged rock music for Kama 
Sutra and Mercury Records, and directed the Korfu Music Festival. 
Beginning in 1971, Corigliano has held faculty positions at the 
Manhattan School of Music, Lehman College/City University of New 
York, and the Juilliard School of Music. He was the first Composer-in-
Residence with the Chicago Symphony, a position he held for three 
years. 
According to Harold Schonberg of the New York Times, Corigliano has 
become "one of America's most important composers." It is no surprise 
that Corigliano has received numerous commissions and performances of 
his works by prestigious ensembles throughout the country, such as the 
Boston Symphony, Chicago Symphony, Los Angeles Philharmonic, 
Metropolitan Opera, St. Louis Symphony, and the San Antonio 
Symphony. Now becoming internationally recognized, he continues to 
add to his long list of compositions for orchestra, chamber music, opera, 
and film. Gazebo Dances was first composed in 1972. Corigliano 
provides these comments about the piece: "Gazebo Dances was 
originally written as a set of four-hand piano pieces dedicated to 
certain of my pianist friends. I later arranged the suite for orchestra 
and for concert band, and it is from the latter version that the title is 
drawn. The title Gazebo Dances was suggested by the pavilions often 
seen rn village greens in towns throughout the countryside, where 
public band concerts are given on lazy summer evenings. The delights of 
that sort of entertainment are portrayed in this grouping of four 
whimsical dances, which begins with a Rossini-like Overture, 
followed by a rather peg-leg Waltz, in which the "oom-pah-pah" 
sometimes lacks a path. Then comes a long-lined Adagio, and a final 
spirited Tarantella, which alternates moments of great pseudo 
seriousness with bouncing spirits." 
Myalm David Dzubay 
David Dzubay was born in Minneapolis and raised in Portland, Oregon. 
Dzubay received a doctorate in composition from Indiana University in 
1991. His principal composition teachers include Donald Erb, Frederick 
Fox, Eugene O'Brien, Lukas Foss, and Oliver Knussen. Dzubay is 
currently m the faculty of the Indiana University School of Music, 
where he serves as Professor of Composition and Director and Conductor 
of the New Music Ensemble. 
Dzubay's music has been performed in the United States, Europe, 
Canada, Mexico, and Asia by orchestras in Baltimore, St. Louis, 
Atlanta, Detroit, Oregon, Louisville, Oakland, Honolulu, Vancouver, 
and Aspen. He has received commissions from the Oregon Symphony, 
National Repertory Orchestra, New York Youth Symphony, Pittsburgh 
New Music Ensemble, Detroit Chamber Winds, Voices of Change, and 
the Stony Brook Contemporary Chamber Players. Dzubay has also 
received awards from the NEA, BMA, ASCAP, and AMC. In addition 
to his many accomplishments, Dzubay was recently named the winner 
of the 2001 Walter Beeler Memorial Composition Prize for his wind 
ensemble piece, Myaku. 
Written in 1999, Myaku was commissioned by the Indiana University 
Wind Ensemble and the Musashino Academy of Music, Tokyo, Japan in 
honor of their 70th Anniversary. Dzubay has this to say about Myaku: 
"Opening with gentle waves of woodwind oscillations and building to 
powerfully repetitive arpeggios near the end, this fanfare for wind 
band takes two main ideas as themes: Pulse (Myaku, in Japanese), and 
the number 7 (from the 7 decades the Musashino Academy is 
celebrating). The pulses occur m many different levels, often as groups 
of seven evenly spaced articulations, but also as rhythmic 
underpinnings. Working the number seven into the fanfare in various 
ways accounts for the tempo markings of 140, 160, and 77. 
The principal musical motive is a four-note subset of a pentatonic scale: 
A, B, D, and E. There is also extensive use of diatonic clusters (built by 
stacking up transpositions of the above motive) and the ascending 
melodic minor scale. 
Funeral Music for Queen Mary Mary Steven Stucky 
Steven Stucky is widely recognized as one of the leading American 
composers of his generation. He has written commissioned works for 
the Chicago, St. Louis, Cincinnati, and Baltimore Symphonies, for' the 
Philadelphia and Minnesota Orchestras, for the Los Angeles 
Philharmonic, and for Chanticleer, the Boston Musica Viva, the 
Camera ta Bern, and the Koussevitkzy Foundation. The Carnegie Ha 11 
Corporation commissioned his orchestral work Angelus to open its 1990 
Centennial Season celebration. 
In addition to composing, Stucky is active as a conductor, writer, 
lecturer, and teacher. In spring 2001 he will be the Visiting Professor of 
Composition at the Eastman School of Music, and in summer 2001 he 
will join Christopher Rouse to direct the composition master-class 
program at the Aspen Music Festival and School. Since 1988, he has 
been Composer-in-Residence and New Music Advisor of the Los Angeles 
Philharmonic. A well-known expert m the music of the late Polish 
composer Witold Lutoslawski, Stucky won the ASCAP Deems Taylor 
Prize for his 1981 book, Lutoslawski and His Music (Cambridge 
University Press). Among his other honors are a Guggenheim 
Fellowship (1986) and a Bogliasco Fellowship (1997). Stucky has 
taught at Cornell University since 1980, where he serves as Given 
Foundation Professor of Composition and Artistic Director of Ensemble 
X, and where he chaired the Music Department from 1992 to 1997. 
Mr. Stucky says this about Music for the Funeral of Queen Mary: "It 
was at the suggestion of Esa-Pekka Salonen that I transcribed this 
music of Purcell for the Los Angeles Philharmonic Orchestra. I used 
three of the pieces heard at the funeral of Mary II of England, who 
died of smallpox on 28 December 1694: a solemn march, the anthem "In 
the Midst of Life We Are in Death," and a canzona in imitative 
polyphonic style. In working m the project I did not try to achieve a 
pure, musicological reconstruction but, m the contrary, to regard 
Purcell's music, which I love deeply, through the lens of three hundred 
intervening years. Thus, although most of this version is 
straightforward orchestration of the Purcell originals, there . are 
moments when Purcell drifts out of focus. My version was first 
performed in Los Angeles on 6 February 1992." 
Marche des parachutistes belges Pierre Leemans 
Born in 1891, Pierre Leemans was a tremendous influence upon Belgian 
music, especially that for the concert band. While growing up in 
Schaarbeck, Leemans studied piano, harmony, and orchestration. He 
later went m to study composition with Jose Sevenants, Martin 
Lunssens, and Paul Gilson. In 1917, Leemans began teaching at the 
Etterbeck Music Academy, and returned to this position even after his 
one year of military service in World War I. However, in 1932, 
Leemans resigned from Etterbeck to become the Pianist-Conductor-
Program Director of the official broadcasting company N.I.R. (now 
B.R.T.R.T.B.). Leemans composed pieces in a variety of genres including 
those for choir, band, orchestra, chamber groups, as well as motion 
pictures. Among his many works for band are: March of the 
Commandos, Old Brussels March, Symphonic Divertimento, Ghost 
Dance, and Light Aviation. While completing his military service 
during World War I, Leemans received a request from his rig 
commander to compose a march. Unfortunately, it was begun but never 
completed. At the end of World War II, while having dinner with a 
group of paratroopers, Leemans was again asked to compose a piece. As 
Major Timmerman drove him home, the march theme came to his mind. 
Leemans completed all of the parts to Marche des parachutistes beiges 
that evening in 1945. This charming, unaggressive march has since 
become the official march of Belgian paratroopers. It is in the style of 
a patrol, that is one in which the troops and the music approach from 
the distance, parade past the reviewing stand, and march away. 
Marches des parachutistes beige soon became so popular that friends of 
Leemans reported that they heard it played at a circus in France, a 
wedding party in India, and a military music pageant in the United 
States. 
J' ai ete au bal Donald Grantham 
American composer Donald Grantham was born in 1947. He studied 
composition with Halsey Stevens, Robert Linn, Ramiro Cortes, and 
Nadia Boulanger. Grantham holds a bachelor's degree from the 
University of Oklahoma, as well as a master's degree and doctorate 
from the University of Southern California. He currently resides in 
Austin, Texas, where he is professor of music composition at the 
University of Texas at Austin. Grantham has received numerous awards 
and prizes, including the Prix Lili Boulanger, the Nissim/ ASCAP 
Orchestral Composition Prize, first prize in the National Opera 
Association's Biennial Composition Competition, first prize in the 
Concordia Chamber Symphony's Awards to American Composers, a 
Guggenheim Fellowship, and three grants from the National 
Endowment for the Arts. His works are widely performed and 
commercially recorded by bands and orchestras throughout the United 
States. Grantham was recently awarded the American Bandmaster's 
Association Ostwald Award for his wind ensemble composition Fantasy 
Variations. 
f'ai ete au bal is a celebration of some of the popular/folk music styles 
of Louisiana-in particular Cajun music and the brass band tradition of 
New Orleans. The dance flavor of much of the music is suggested by the 
title ("I went to the dance"), and the two traditional Cajun dance tunes 
are employed. The first appears near the beginning and later at the 
end. Allons danser, Colinda (Lets go Dancing, Colinda) is a boy's 
attempt to coax Colinda into going dancing, and part of his argument is 
"it's not everyone who knows how to dance the two-beat waltzes." This 
touching little tune does work better in a syncopated two, but is usually 
represented in notation as 3 + 3 + 2. The second Cajun Song is Les 
flam mes d' enfer (The Flames of he l i), most often performed as a 
heavily-accented two-step. This version is much faster and lighter, 
and is introduced by a country-fiddle style tune. The brass band section 
begins with solo tuba, followed by a duet with the euphonium, and 
culminating in a full brass presentation. 
) 
;'ai ete au bal was commissioned by the University of Texas Wind 
Ensemble under the direction of Jerry Junkin. 
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